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      It’s on the television screen, the trending page of Youtube, and it’s blasting loud from the 

speakers of cars whizzing by on the highway: hip hop. Originating in the dance halls of Jamaica 

and making its way to the streets of the Bronx, hip hop’s evolution was complex. The buildings 

of the Bronx, abandoned and burning bright with flames, were still smoldering. The tensions 

between gangs ran high and any decrepit street could easily become the site of a bloody 

shootout. In this abandoned city, hip hop became a beacon of light. The genre was played at 

parties, blasted on boomboxes, and cranked in Camaros and other popular cars. The feeling of 

bliss that the love of the music brought had an evenly matched foe: the adversity and hardship 

that was a common experience to the African Americans in cities such as the Bronx and 

Compton. Hip-hop started as an art form that allowed African Americans to connect with each 

other, voice frustrations about experiences of oppression, and let outsiders see the reality of inner 

cities, however it did little to better the neighborhoods where such art thrived and was often 

misunderstood by those who could not look past the sometimes vulgar lyrics. 

       Life in the Bronx during the early twentieth century was a time when “There were no 

window gates in the Bronx...There was no crime, none whatsoever” (Hill 9). The construction of 

the Cross-Bronx Expressway may have contributed to the Bronx's decay. This project, started by 

Robert Moses in 1948 and completed in 1955, was unlike any other project in the city; it was 

bigger, more ambitious, and more of a burden on not only the city’s wallet, but on the residents 

of the neighborhood as well. Whole rows of houses were demolished (Caro 839). As the 

Cross-Bronx Expressway crawled its way to completion, chaos was left in its path. The borough 

that was once an area of beauty and recreation now resembled a wasteland. Many could only 

watch as those whom they knew had their homes torn to the ground, in what was described as “a 
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catastrophe for the people up [there]” (Sedensky). Due to the construction of the Cross-Bronx 

Expressway, a burough once bustling with life and joy began to rot.  

      Along with the decay of New York neighborhoods came the eventual white flight. As 

suburban neighborhoods were being built, the white families that could afford to move saw no 

reason to stay within the city. As they were leaving the inner cities, the urban tax base and 

political balance were shifted to favor those in the suburbs. Well paying jobs and opportunities 

followed the fleeing white demographic, leaving the heavily African American urban 

communities without means of employment. Violence, poverty, and family decline increased 

dramatically as a result (Tolnay). Gangs such as the Savage Nomads, the Savage Skulls, and 

others began to run the streets (Fricke). Such organizations stirred fear into the hearts of 

inhabitants.  

      One cannot talk about the birth of hip hop without first discussing its influences: disco music 

and Jamaican dancehall. While disco was popular among different races and creeds during the 

1970s, there was one group that this craze did not apply to: the urban youth. The disc jockeys 

(DJs) of popular discotheques “played for the ‘mature audience’” (Fricke 23). Using the mixer, 

the synthesizer, and by obtaining inspiration from disco music, Black youth were able to 

formulate a tune to which they could dance. One of the earliest examples of rap music, “Rapper’s 

Delight” borrowed the beat of a popular disco song, Chic’s “Good Times.” It became the basis 

for the new song because the tempo was right and the baseline was high-- it was great to “rap to” 

(O’Brien). Without the funky beats, the mixer and synthesizer, and the inability for urban youth 

to connect with disco, the idea of hip hop would not have come to be.  
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      Another inspiration for hip hop emerged in the dancehalls of Jamaica. From the Burru 

drumming often played by Rastafarians came the beats that DJs would use in their Dub music 

(Chang 25). Jamaican Dub music, singing of economic hardship and violence against one’s 

fellow man grew in popularity. The sound system allowed for louder music, thus larger crowds 

and changed the game for Jamaican Dub music similar to how the mixer and synthesizer did for 

disco. “Sound systems became the biggest local industry in downtown Kingston...to pull in the 

punters, you had to have the best music blasting out of your system” (Reggae: The Story of 

Jamaican Music). That is to say, in order to attract customers, a good time was a must. Sorrel 

and Red Stripe ran through the veins of those in attendance at these Jamaican dancehall parties 

and the music that thumped was just as intoxicating. It was this experience--this mass celebration 

that stemmed from struggle that inspired hip hop’s founder, DJ Kool Herc. These Jamaican 

parties paralleled those thrown by urban youth in the Bronx. If disco was what inspired the 

music, DJ Kool Herc and his native Jamaican style is what set the parties into overdrive. DJ Kool 

Herc, born Clive Campbell, moved to the Bronx when he was twelve, bringing with him his 

culture, mainly music. A Jamaican practice used by many DJs on the island was toasting, in 

which DJs would talk over the music about their smoothness, or ability, on the mic. This method 

was used at DJ Kool Herc’s popular parties, his way of bringing a piece of home to the Bronx 

dancefloor (Ogbar 4). Because of DJ Kool Herc’s ties to Jamaica, he was able to set hip hop into 

motion by bringing something new to the table--the turntable that is! 

      In a city where violence was the norm, drugs were mainstream, and bad decisions left 

impressionable youth in a cell or a body bag, hip hop helped to promote a new way of thinking 

and a better way of living. For instance, rapper Afrika Bambaataa found a way to bring 
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conviviality between warring gangs using the power of hip hop. Hip hop was inclusive, in that 

different races and gangs were able to enjoy the beat and relate to the meaning. When Bambaataa 

founded his hip hop group, Universal Zulu Nation, his goal was “...to be open-minded dealing 

with all walks of life upon this planet Earth and to teach [each] other truth (Knowledge, Wisdom, 

and Understanding)” (qtd. in Chang 101). This message was put into play at one of his parties, a 

turning point for two rival gangs--the Savage Skulls and the Savage Nomads. After hearing 

promoters tell the gangs to “...leave [their gang] colors at home!” and “Come in peace and 

unity,” they gathered in the neighborhood Community Center where the party was being held. 

The outcome of this party was that gang members agreed to open the Bronx River’s recreational 

areas to everyone, regardless of gang affiliation instead of confining the members of gangs to 

certain areas (Chang 105). This feeling that hip hop brought along is the triumph of its evolution, 

and a reason why it was able to grow successfully outside of the Bronx. 

      By 1980, hip hop was evolving; rap was now an effective way to speak out on the many 

issues ravaging the black communities. This new conscious form of hip hop gave struggling 

residents a voice, and many outside the inner city were willing to listen. Songs such as “The 

Message” by Grandmaster Flash and the Furious Five became very important. “The Message” 

brought to light the struggle of those who lived in inner cities all over the country, whether it was 

New York or Philadelphia on the East Coast or Compton on the West. “People pissing on the 

stairs...rats in the front room, roaches in the back...junkies in the alley with a baseball bat” were 

all realities of the inner cities. “The Message” told the story of many who “can’t walk through 

the park ‘cause it’s crazy after dark; keep my hand on my gun ‘cause they got me on the run.” 

When “The Message” was released in 1982, it reached number four on the R&B chart and 
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sixty-two on the pop chart, opening the door for many more politically focused raps to come. 

After this success, many more black artists discovered the power of their voices. In 1986 in 

Compton, California, N.W.A. rapped about police brutality and drug dealing that those in their 

community experienced. In “Fuck tha Police,” their most popular (and controversial) song, 

N.W.A. member Ice Cube rapped about the racial profiling and brutality, with police officers 

“searchin’ [his] car, lookin’ for the product; thinkin’ every nigga is sellin’ narcotics.” N.W.A. is 

the group that exposed police brutality to mainstream America (The World’s Most Dangerous 

Group). Their album, Straight Outta Compton, sold over one million copies in a year, many to 

middle class whites who began to digest the realities of the world that they were privileged 

enough not to see (The World’s Most Dangerous Group). The Bronx and Compton were 

communities crying for help and through hip hop, the laments and pleas of the suffering citizens 

were heard. 

      Hip hop taught white youth throughout the country the horrors that many blacks experienced, 

but it did not stop the tragedies that still troubled the inner cities. In 1980, the Bronx saw a 17.9% 

rise in crime, which officers believed could be twice as high due to the fact that many in these 

communities did not report these crimes, presumably out of fear (Buder). The Bronx also saw a 

rise in cocaine use in 1985. Crack cocaine, the drug “with nothin’ to gain except killin’ your 

brain,” as Grandmaster Flash and the Furious Five described it, was now ravaging the 

community. Despite N.W.A. bringing attention to police brutality, Rodney King was brutally 

beaten in 1991, yet the four officers in charge were aquitted. The verdict led to angry mobs in the 

streets of Los Angeles, burning buildings and breaking into stores in what is one of the largest 

race riots in the country (Rodney King: Race & Rage). Despite hip hop humanizing the African 
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Americans often seen as thugs, it was not enough for the police officers who beat an unarmed 

man on camera to be charged with his brutal beating (Rodney King: Race & Rage). Hip hop was 

shedding a light on situations that no person should have to go through and garnered sympathy 

from fans. However, the support of fans seemed to be no match for the drug abuse, poverty, and 

police brutality that was a reality.  

      As hip hop became more politically conscious, backlash and even censorship followed. For 

instance, N.W.A. received a letter from the FBI due to their song “Fuck tha Police,” which they 

believed incited violence against law enforcement (Kajikawa 309). In the letter, the assistant 

director of the FBI office of public affairs Milt Ahlerich stated his belief that the song advocated 

for violence, assault, and was also degrading to police officers who had been killed in the line of 

duty in 1988 (Hochman). When Ice-T’s “Cop Killer” came out in 1992, many white, middle 

class Americans and politicians rallied together to ban it. According to an ex-Reagan White 

House aide, hip hop artists “...have irresponsibly decided to make money on products that 

threaten lives and encourage the kinds of anarchy that [folks] in Los Angeles have just been 

through,” which referred to the L.A. riot in 1992 (Philips). Crime and childhood rebellion were 

suddenly the fault of hip hop, and artists were hoodlums who just wished to say whatever they 

pleased (The World’s Most Dangerous Group). In 1991, a complaint was issued by the 

Minnesota district attorney, Hubert H. Humphrey III to stop the sale of N.W.A.’s album, 

Efil4zaggin’ to minors (Russell) because white youth were consuming what he deemed 

inappropriate (The World’s Most Dangerous Group). Humphrey sent the complaint to the city 

attorney of Minneapolis, Robert J. Alfton, and believed the sale constituted the distribution of 

sexually explicit material to minors (Russell). Record chains were also pressured to remove 
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N.W.A. and other hip hop artists from their shelves due to similar concerns (The World’s Most 

Dangerous Group). Despite hip hop becoming integrated in pop culture and finding an audience 

to listen to the pleas of black residents within the inner-cities, there were still many people who 

wished to censor it. 

      Over a decade after its introduction, hip hop went mainstream. In the ‘90s, Run-DMC, 

KRS-One, De La Soul, and others gained popularity. Many white pop singers and boy bands 

such as Britney Spears and NSync worked with hip hop’s most sought after artists and adopted 

the edgier lyrics and mannerisms for which hip hop was known (Watkins 34). Hip hop began to 

dominate not only the music business, but other businesses as well. Shawn Carter, better known 

as Jay-Z, is a hip hop artist who in 2007, became the president of a record company, the owner of 

a line of clothing, and the part owner of the New Jersey Nets basketball team (Charnas 628). Not 

even the former U.S. president could ignore hip hop. The genre became part of Barack Obama’s 

brand during his 2008 campaign. He danced to “Crazy in Love” by Jay-Z and Beyonce on Ellen, 

quoted rappers in his speeches, and admitted to having Ludacris on his iPod (Jeffries). Hip hop 

went from being a form of music played at block parties to a worldwide influencer.  

      Originating in the dancehalls of Jamaica, motivated by a dislike for disco, and rising from the 

ashes of burning buildings and war torn communities, hip hop truly had a rough, yet truly 

impactful integration into the mainstream. None of hip hop’s pioneers expected it to be at the top 

of the Billboard 100; it was made by the people of the inner cities for the people of the inner 

cities. No one in the Bronx knew hip hop would become as big as it did, but for the time being, 

“sick beats” and “dope rhymes” were fun ways to “get down.” And it was something that they 

created themselves. The hearts of b-boys, graffiti artists, gang members, and others beat in tune 
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to DJ Kool Herc’s records and the minds of white middle class youth were forever changed by 

Straight Outta Compton. Rappers such as Afrika Bambaataa, Ice Cube, Nas, and so many others 

created beauty where society was convinced there was none. Like its creators, hip hop remained 

resilient, slowly making its way to the mainstream and into the vinyl players, walkmans, and 

Spotify playlists of generations to come. Hip hop was the olive branch that calmed gang wars, a 

form of communication when blacks had their voice silenced, and the flare in a seemingly dark 

world, there to remind society of the inner cities’ presence. Despite hip hop’s humble origins, it 

is the major influencer of pop culture. If hip hop can triumph by making it to the top of the pop 

charts, the tragedies of its past are no match for the creativity and expression it brings today and 

in the future. 

 
 

 

 

 

 

 

 

 

 

 

 

 

 



Bennett 9 

 

 

 

 

 

 

Annotated Bibliography 

Primary Sources 

Buder, Leonard. “1980 Called Worst Year of Crime in History.” The New York Times, 25 February 1981. 

https://www.nytimes.com/1981/02/25/nyregion/1980-called-worst-year-of-crime-in-city-history.html. 

This article is about the increase in homicides and robberies in New York in 1980. Using this 

article, I will be able to prove in my tragedy section that despite hip hop becoming a popular way 

for black artists to show the white middle class their struggles, the crime, and hardship that 

rapped fervently about still remained. 

Grandmaster Flash and the Furious Five. “The Message.” 1982. Youtube. 

https://www.youtube.com/watch?v=O4o8TeqKhgY&index=1&list=RDO4o8TeqKhgY.  

“The Message” tells the story of life in the Bronx, where was dangerous, buildings are 

abandoned, and drug addicts roam the streets. I used this song to add on to my triumph section 

and to describe how “The Message” and songs like it opened the eyes of those outside of the 

cities on the nature of violence and police brutality in the country and allowed those who were 

once voiceless to get their message into the mainstream. 

Hochman, Steve. “Compton Rappers Versus the Letter of the Law: FBI Claims Song by N.W.A.  

Advocates Violence on Police.” Los Angeles Times, 5 October 1989. 

http://articles.latimes.com/1989-10-05/entertainment/ca-1046_1_law-enforcement. 

https://www.nytimes.com/1981/02/25/nyregion/1980-called-worst-year-of-crime-in-city-history.html
https://www.youtube.com/watch?v=O4o8TeqKhgY&index=1&list=RDO4o8TeqKhgY
http://articles.latimes.com/1989-10-05/entertainment/ca-1046_1_law-enforcement


Bennett 10 

In this article, Steve Hochman discusses the letter that N.W.A. received from the FBI concerning 

their song “Fuck Tha Police.” In the article, the stance of Milt Ahlerich, the assistant director of 

the FBI office of public affairs who wrote the letter, is discussed. While Ahlerich claimed 

that the letter had not been sent to pressure the hip hop group in any way, others believe that the 

FBI was were not standing by the First Amendment and were intruding on issues that were none 

of their concern. Using this article, I added to my tragedy section, using the article to give more 

detail on the contents of the letter that N.W.A. received and how it is an example of certain 

parties trying to stifle the voice of hip hop artists. 

Marriott, Micheal. “After 3 Years, Crack Plague in New York Only Gets Worse.” The New York Times,  

20 February 1989.  

https://www.nytimes.com/1989/02/20/nyregion/after-3-years-crack-plague-in-new-york-only-gets

-worse.html.  

In this article, Marriott talks about the rise in the use of crack cocaine, and the rise in crime 

because of it. Not only is crack cocaine use in New York discussed, but also its use in places such 

as Florida and California. I will use this article in my tragedy section to further explain how the 

inner cities continued to decay after hip hop’s introduction to the mainstream and despite the 

message it sent to the ignorant middle class. 

Nas. “N.Y. State of Mind.” 1994. Youtube. https://www.youtube.com/watch?v=hI8A14Qcv68. 

“N.Y. State of Mind” was one of Nas’ most popular songs at the time of its release. By using one 

of his most popular songs, I will be able to further prove my point that hip hop was historically 

significant because even twenty years after it was created, artists from New York and other inner 

cities continued to use the genre as an escape and were able to make revolutionary and timeless 

songs that are still popular today. 

N.W.A. “Fuck tha Police.” 1988. Youtube. https://www.youtube.com/watch?v=9jOqOlETcRU.  

https://www.nytimes.com/1989/02/20/nyregion/after-3-years-crack-plague-in-new-york-only-gets-worse.html
https://www.nytimes.com/1989/02/20/nyregion/after-3-years-crack-plague-in-new-york-only-gets-worse.html
https://www.youtube.com/watch?v=hI8A14Qcv68
https://www.youtube.com/watch?v=9jOqOlETcRU


Bennett 11 

“Fuck tha Police” by N.W.A. is one of their most popular, yet controversial songs. Using this 

song, I explained how hip hop allowed artists to voice frustrations on issues such as police 

brutality about which many who did not reside within the inner cities remained in the dark. 

Philips, Chuck. “Cover Story: The Uncivil War: The Battle Between the Establishment and  

Supporters of Rap Music Reopens Old Wounds of Race and Class.” Los Angeles Times,  

19 July 1992. 

http://articles.latimes.com/1992-07-19/entertainment/ca-4391_1_uncivil-war. 

In this article,Ice T’s controversial song “Cop Killer” is discussed along with the controversy 

around it. The article describes how rap is a multi-million dollar industry, with most consumers 

being white, however, whites who did not enjoy hip hop spoke out against rappers such as Ice-T 

and Ice Cube who rapped about their experiences in the inner cities. Using this article, I provided 

evidence for my tragedy section in which I discuss the backlash that politically conscious rap 

received.  

Russell, Deborah, and Chris Morris. "'Efil4zaggin' unharmful to minors, Minneapolis says."  

Billboard, 31 Aug. 1991, p. 4+. General OneFile, 

https://link.galegroup.com/apps/doc/A11270184/ITOF?u=pl7321r&sid=ITOF&xid=200d4b09. 

Accessed 6 Nov. 2018. 

In the article "'Efil4zaggin' unharmful to minors, Minneapolis says," the sale of N.W.A.’s 

controversial album to minors is reported as being not prosecutable. Within the article, the 

complaints made about the album are also brought to light. This article helped to prove that 

despite hip hop speaking on the realities of the inner cities, there will still those who wished to 

stifle that voice.  

 

 

http://articles.latimes.com/1992-07-19/entertainment/ca-4391_1_uncivil-war
https://link.galegroup.com/apps/doc/A11270184/ITOF?u=pl7321r&sid=ITOF&xid=200d4b09


Bennett 12 

Secondary Sources 

Caro, Robert A. The Power Broker: Robert Moses and the Fall of New York. New York, Random  

House, 1975. 

The Power Broker: Robert Moses and the Fall of New York is a biography written in 1975 about 

Robert Moses, an influential public official in New York. Moses was responsible for the 

construction of many structures within the city, one of the most well known being the 

Cross-Bronx Expressway. The Expressway is said to be responsible for the eviction and eventual 

poverty of many of the residents within the Bronx who resided in Moses’ ideal location for his 

expressway. Using this biography, I will expand on my large context section by explaining how 

the construction of the Cross-Bronx Expressway helped begin the decay within the South Bronx.  

Chang, Jeff. Can’t Stop Won’t Stop. St. Martin’s Press, 2005, New York. 

Can’t Stop Won’t Stop is an American Book Award-winning recount of hip hop and the impact it 

had on the world. Jeff Chang does not only talk about modern hip hop, but its origins reaching as 

far back as Jamaica and the political climate in the 1970s. I will use this source for information on 

hip hop’s connections to Jamaica in the context section and also for information on gang 

affiliation and a bit of the economic turmoil for the context section as well. 

Charnas, Dan. The Big Payback: The History of the Business of Hip-Hop, New York, New  

American Library, 2010. 

The Big Payback: The History of the Business of Hip-Hop is a book on the hip hop industry, its 

innovators, entrepreneurs, and executives. I used this book to describe how hip hop became a 

large industry and many of its artists went on to be large scale entrepreneurs. 

Fricke, Jim. Yes Yes Y’all: Oral History of Hip-Hop’s  First Decade. Experience Music Project, 2002. 

Retrieved from the Charles L. Blockson Afro-American Collection, Yes Yes Y’all” Oral History 

of Hip-Hop’s First Decade is a collection of interviews of icons such as Afrika Bambaataa and 



Bennett 13 

DJ Kool Herc in hip hop history. Each group of interviews begins with a short summary of the 

time period and what influenced the changes being made in hip hop. Using this source, I added to 

the context section with information on gang affiliation and disco, and also use the interviews to 

prove the triumphs of hip hop through personal testimonies. 

Hill, Brady Emita and Janet Butler Munch, editors. Bronx Faces & Voices. Texas Tech University Press, 

2014. 

Bronx Faces & Voices is a collection of sixteen stories from those who resided in the Bronx 

starting in 1911. Each person in the interviews had a different point of view based on their 

background and during what time period they resided in the Bronx. While some experienced a 

Bronx that was new, economically stable, and safe, others lived in a Bronx that was run by gangs 

and in a constant state of decay. I used this source in the context section by providing information 

from interviews in which topics such as white flight are touched upon by the interviewee’s point 

of view.  

Jeffries, Michael P. Thug Life: Race, Gender, and the Meaning of Hip Hop. The University of Chicago  

Press, 2011. 

This source about hip hop features the opinions of hip hop’s fans, both black and white. Within 

the book, Jeffries explored the effect that hip hop has on daily life and its role in subjects ranging 

from pop culture to politics. I used this source in my long-term effects section by using it to 

describe how hip hop has grown into a genre that can be seen in many aspects of life today, 

outside of music. 

Kajikawa, Loren. “Historicizing Rap Music’s Greatest Year.” Hip-Hop, edited by Justin A. 

Williams, Cambridge, United Kingdom, Cambridge University Press, 2015, pp. 308-313. 

Hip-Hop is a selection of different studies about hip hop and its culture. The section by Loren 

Kajikawa will help me in my tragedy section by allowing me to further explain how N.W.A.’s 



Bennett 14 

music was rebuffed, further proving my point that hip hop was rejected by those who did not 

understand the meaning behind the lyrics. 

“New York State of Mind.” Hip Hop Evolution, season 2, episode 4, 2018. Netflix,  

https://www.netflix.com/title/80141782. 

Hip Hop Evolution is a series of documentaries that discusses the history of hip hop from its 

creation to present day. In this particular episode, Nas and the Wu-tang Clan are discussed along 

with the large effect that they had on New York in the 1990s. Using this, I will be able to add 

onto my historical significance section by explaining how the creation of hip hop affected later 

generations and was tweaked and perfected throughout the decades. 

O’Brien, Guy. “Sugarhill Gang: How We Made Rapper’s Delight.” The Guardian, 2 May 2017. 

https://www.theguardian.com/music/2017/may/02/sugarhill-gang-how-we-made-rappers-delight-i

nterview. 

In this interview, one of the earliest rap groups, the Sugarhill Gang, describes how they wrote 

“Rapper’s Delight.” “Rapper’s Delight” was a hit in the community when it first came out and is 

one of the earliest examples of rap. I will use this source in my context section as a way to prove 

the impact disco had on hip hop, for the beat of “Rapper’s Delight” is that of “Good Times,” a 

popular disco song by Chic. 

Ogbar, Jeffrey O.G., Hip-Hop Revolution. University Press of Kansas, 2007.  

Hip-Hop Revolution by Jeffrey Ogbar recounts the tale of hip hop from its origins to its 

21st-century influences. I used this book in both my context section and short term effects section 

to describe how DJ Kool Herc’s Jamaican roots influenced the genre of hip hop. 

Reggae: The Story of Jamaican Music. Directed by Mike Connolly, performances by Jimmy Cliff,  

Byron Lee, BBC, 2002. Youtube. 

https://www.youtube.com/watch?v=YEbwZbMDM2o. 

https://www.netflix.com/title/80141782
https://www.theguardian.com/music/2017/may/02/sugarhill-gang-how-we-made-rappers-delight-interview
https://www.theguardian.com/music/2017/may/02/sugarhill-gang-how-we-made-rappers-delight-interview
https://www.youtube.com/watch?v=YEbwZbMDM2o


Bennett 15 

This documentary not only talks about reggae but also Jamaica’s economic and social situation in 

the 1960s-70s and its influence on hip hop. Using this source, I added to context section in which 

I describe the social climate in Jamaica at the time and the music that resulted from it in order to 

better describe how hip hop was created. 

Rodney King: Race & Rage. Performances by Rodney King, Don Lemon, CNN, 2011. Youtube. 

https://www.youtube.com/watch?v=-09PRH2cQiU  

The documentary Rodney King: Race & Rage aired on CNN in 2011 in which Don Lemon speaks 

with Rodney King about his brutal beating by police officers twenty years prior in 1991. Using 

this source, I will be able to add onto my tragedy section and prove my point that popular hip hop 

songs on police brutality during the time period did not stop the violence that oftimes occurred.  

Sedensky, Matt. “Neighborhood Report: Bronx Up Close; Decades Later, Doing the Cross Bronx  

Expressway Right.” The New York Times, 7 October 2001, 

https://www.nytimes.com/2001/10/07/nyregion/neighborhood-report-bronx-up-close-decades-late

r-doing-cross-bronx-expressway.html. 

In this article by Matt Sedensky, the issues brought upon Bronx residents by the Cross-Bronx 

Expressway and the steps that were taken to fix them are discussed. Residents of the Bronx 

during the time of the expressway’s construction recounted the turmoil that they witnessed. Using 

this source, I proved the point made in my first paragraph in the large context section; this article 

with quotes from those who experienced life in the Bronx during the time period will corroborate 

the argument of Robert Caro’s book, The Power Broker, and further prove my point that the 

construction of the Cross-Bronx Expressway led to many of Bronx issues. 

The World’s Most Dangerous Group. Directed by Mark Ford, performance by Soren Baker, Jerry Heller,  

& O’Shea Jackson. VH1 Rock Docs, 2008. Youtube, 

https://www.youtube.com/watch?v=Q7HoVypBqug. 

https://www.youtube.com/watch?v=-09PRH2cQiU
https://www.nytimes.com/2001/10/07/nyregion/neighborhood-report-bronx-up-close-decades-later-doing-cross-bronx-expressway.html
https://www.nytimes.com/2001/10/07/nyregion/neighborhood-report-bronx-up-close-decades-later-doing-cross-bronx-expressway.html
https://www.youtube.com/watch?v=Q7HoVypBqug


Bennett 16 
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Tolnay, Stewart E. “The African American ‘Great Migration’ and Beyond.” Annual Review of  

Sociology, 2003, 209+. Academic OneFile, 

go.galegroup.com/ps/retrieve.do?tabID=T002&resultListType=RESULT_LIST&searchResultsT

ype=SingleTab&searchType=BasicSearchForm&currentPosition=2&docId=GALE%7CA108278

714&docType=Article&sort=Relevance&contentSegment=&prodId=AONE&contentSet=GALE

%7CA108278714&searchId=R1&userGroupName=pl7321r&inPS=true 

Stewart E. Tolnay’s “The African American ‘Great Migration’ and beyond” recounts the 

migration of African Americans from the South to the North, settling primarily in northern and 

midwestern cities such as New York and Philadelphia. Using this journal article, I added to my 

context sections argument that unemployment and violence rose within the inner cities as a result 

of white flight. 

Watkins, Craig. Hip Hop Matters: Politics, Pop Culture, and the Struggle for the Soul of a Movement.  

Boston, Beacon Press, 2005. 

Hip Hop Matters: Politics, Pop Culture, and the Struggle for the Soul of a Movement by Craig 

Watkins follows hip hop’s journey from the streets of the Bronx into a global industry. This book 

shows how hip hop affected other music genres and even the world itself. Using this source, I 
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explained the long-term effects of hip hop by delving into how it was sought out by pop icons 

such as Britney Spears and NSync. 

When Disco Ruled the World. Directed by Ben Kaplan, performances by Harry Wayne Casey,  

Gloria Gaynor, Karen Lynn Gorney, VH1, 2005. Youtube. 

www.youtube.com/watch?v=8YgPG8Ikg2g.  

When Disco Ruled the World is a documentary aired on the channel VH1. It is one episode in a 

series of When Ruled the World in which light is shined upon large movements in pop culture. 

When disco emerged, it provided a safe haven for those to recover from the devastating events of 

the 60s and early 70s including the assassination of Dr. Martin Luther King, the Vietnam War, 

and the Watergate scandal. I used this source to provide context on the occurrences that led up to 

the creation of hip hop since disco was one the inspirations.  

 

http://www.youtube.com/watch?v=8YgPG8Ikg2g

